
UNIVERSITY OF TORONTO 

FACULTY of MUSIC 


100 


YEARS 

1918-2018 


Then and Now 

University of Toronto Wind Ensemble 


Gillian Mac Kay, conductor 
with James Campbell, clarinet 


Friday, October 19, 2018 
7:30 pm 

MacMillan Theatre, 80 Queen’s Park 


We wish to acknowledge this land on which the University of Toronto operates. 
For thousands of years it has been the traditional land of the Huron-Wendat, 
the Seneca, and most recently, the Mississaugas of the Credit River. 

Today, this meeting place is still the home to many Indigenous people from across 
Turtle Island and we are grateful to have the opportunity to work on this land. 







University of Toronto Wind Ensemble 

Gillian MacKay, conductor 

Program 


Vanished Army 

Kenneth Alford 

(1881-1945) 

Earth TBD 

Curtis Wright 

(b. 1989) 


Curtis Wright was the 2017-18 Graduate Composer in Residence. 
Tonight is the premiere performance of Earth TBD. 


Shadows Ablaze 

Kathryn Salfelder 

(b. 1987) 


Concertino for Clarinet, Op. 26 Carl Maria von Weber 

(1786-1826) 

James Campbell, clarinet 

Intermission 


Dreaming of the Masters 1 

Allan Gilliland 

(b. 1965) 

James Campbell, clarinet 


I. Benny’s Bounce 

II. Stranger on the Prairie 

III. Rhythm Buddy 


Serenity 

Ola Gjeilo 


(b. 1978) 
Arr. Gjeilo and Wilson 


Timepiece 


Cindy McTee 

(b. 1953) 
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PROGRAM NOTES 


One hundred years ago, the Faculty 
of Music drew its first breath as an 
artistic site - and the celebration we are 
undertaking all year will acknowledge 
the work of the generations of artists 
and teachers who have built the Faculty 
to its current state. The same year, the 
War to End All Wars came to its own 
conclusion, at the cost of about 16 
million dead. Kenneth Alford, a band 
leader in the British Army and Marines, 
composed many marches for his band, 
and is well known for his marches 
like Colonel Bogey and Army of the 
Nile. Vanished Army, written in 1918, 
commemorates the 100,000 who 
were the first to perish in the four-year 
conflict. You will hear a quotation from 
the popular tune It’s a Long Way to 
Tipperary in the middle of the march. 

Massachusetts-based composer 
Kathryn Salfelder conceived of 
Shadows Ablaze (2015) after a 
lengthy intensive period of study of 
late-medieval Franco-Flemish and 
Italian music. During this period 
she became particularly fond of the 
music of Johannes Ockeghem (c. 
1420-1497). Ockeghem’s three-part 
chanson D’un autre amer serves as 
the source music for Shadows Ablaze. 
Though maintaining the character and 
lyricism of the original music, Salfelder 
transforms, re-harmonizes, and 
rhythmically alters each of the three 
parts to create a contemporary musical 
soundscape which contains only 
shadows of Ockeghem’s work. 

Earth TBD by Curtis Wright is an 
astronomical inspection of the planet 
from an outside perspective. As we 
look to the stars and find more and 
more exo-planets, might there be 
something out there looking back 


upon us? What do they see? The 
first movement, the core, looks to the 
powerful force at its centre that keeps 
this planet safe and habitable among 
the stars. As heat moves outward 
from the core it creates currents in the 
mantle that surrounds it. The magnetic 
field generated by this spinning mass 
protects the innumerable details that 
define the Earth, seen as the inspection 
moves outward to the surface. From 
the smallest creatures to the most 
powerful weather patterns, it is 
what happens here that creates the 
image of the Earth. But at a distance, 
cacophony becomes harmony; and 
further yet, it becomes a single voice. 
The final section, the pale blue dot, is 
a reflection on a speech by the famed 
astronomer Carl Sagan. As melodic 
lines and rhythms follow patterns in 
the speech, the details of the surface 
blur further. If there is anything else out 
there among the stars, looking back 
at this planet, listening - what might 
they think? “There is perhaps no better 
demonstration of the folly of human 
conceits than this distant image of our 
tiny world.” - Carl Sagan 

Program Note by Curtis Wright 

The Concertino for Clarinet in E-flat 
major was written to be performed by 
clarinetist Pleinrich Barmann in 1811. 
Carl Maria von Weber completed 
the nine-minute-long work in an 
astonishing mere three days, giving 
Barmann an equal amount of time 
to master the work for its impending 
premiere. The inaugural performance 
occurred to a sold-out theatre for which 
King Maximillian I of Bavaria is reputed 
to have purchased 50 tickets. The 
concert as a whole consisted entirely 
of Weber’s works and helped establish 


his reputation in Munich. In fact, the 
King was so thrilled by the Concertino 
that he commissioned Weber to write 
two more concerti. The Concertino is 
structured as a theme and variations. 
After a slow introduction in C minor, 
the 16-bar principal melodic material is 
revealed, after which Weber explores 
different rhythmic, metrical, and tonal 
iterations. 

Alberta-based composer Alan Gilliland 
started the Dreaming of the Masters 

project to showcase artists who 
were fluid in both jazz and classical 
idioms. Dreaming of the Masters I is 
a clarinet feature originally written for 
today’s guest soloist, James Campbell. 
Campbell was hired as the guest soloist 
for the Edmonton Symphony Orchestra 
opening concert for the 2003/2004 
pops season. Gilliland, who was 
composer-in-residence with the ESO 
at the time, recognized the opportunity. 
The three movements of Dreaming of 
the Masters I pay tribute to famous 
jazz clarinetists. The first, Benny’s 
Bounce, is written in the style of Benny 
Goodman and is reminiscent of his 
classic Sing, Sing, Sing. It is followed 
by Stranger on the Prairie, whose title 
refers to both Acker Bilk’s clarinet hit 
Stranger on the Shore and Campbell’s 
Canadian prairie upbringing. The final 
movement, Rhythm Buddy, is written 
over the chord changes of George 
Gershwin’s / Got Rhythm in the style of 
bebop-era clarinetist Buddy DeFranco, 
and gives the soloist a chance to show 
off their technical and improvisational 
prowess. 

Originally composed as a choral 
work set to the liturgical chant 
O Magnum Mysterium, Norwegian 
pianist-composer Ola Gjeilo arranged 


this wind band version of Serenity 
in collaboration with J. Eric Rogers, 
Director of Bands at Baylor University. 
Gjeilo moved to the United States in 
2001 to study composition at Juilliard in 
New York City, where he remains today. 
He has three albums to his name: 
the first two are the lyrical crossover 
albums Stone Rose (2007) and Piano 
Improvisations (2012), and the third, 
Northern Lights, is a collaboration with 
the Phoenix Chorale featuring his own 
chorale works. 

Timepiece was commissioned in 2000 
for the hundred-year anniversary of the 
Dallas Symphony Orchestra. Composer 
Cindy McTee later transcribed her own 
piece for concert band in memory of 
esteemed composer Martin Mailman, 
her colleague and mentor at the 
University of North Texas. The title 
refers to both the significance of the 
celebratory occasion and the temporal 
aspects of the music that shape the 
work. Timepiece begins with what 
McTee describes as “‘before’ time, 
in a womb-like, subjective, holding 
place,” and evolves into a lengthy 
driving, high-energy section. McTee 
sought to incorporate and contrast 
opposing forces in her work, staging 
objective pitch and thematic structures 
again restless rhythmic ideas, and 
juxtaposing humorous and serious 
musical moments. The idea of using 
contrasting elements was inspired 
by McTee’s appreciation of the ideas 
of psychologist Carl Jung. Jung 
theorized that the energy of mental 
functioning arises from the tension 
created by opposing forces, such as 
the unconscious and the conscious, or 
thinking and feeling. 

Program Notes by Brendan McLean 


BIOGRAPHIES 


Gillian MacKay is Professor of 
Music of the University of Toronto, 
where she conducts the Wind 
Ensemble and teaches conducting. 
Gillian has an active professional 
career as a conductor, adjudicator, 
and clinician. She has conducted 
honour ensembles throughout 
Canada and internationally, and 
serves as Associate Conductor 
of the Denis Wick Canadian 
Wind Orchestra. Dr. MacKay 
has adjudicated Canadian band 
festivals at local, provincial and 
national levels in Canada. She 
has conducted honour bands 
and judged competitions abroad, 
including in Singapore, Thailand, 
and Korea. 

Dr. MacKay enjoys presenting 
clinics and workshops at 
conferences and symposia, and 
is known for her work on the 
relationship between conducting 
and mime. Currently, she is 
investigating the application of 
the Michael Chekhov acting 
technique to movement and 
meaning in conducting. Gillian leads 
the University of Toronto Wind 
Conducting Symposium each July, 
and has been the guest instructor 
at other symposia in Canada and 
abroad. 

Dr. MacKay earned degrees from 
the University of Lethbridge, McGill 
University, and Northwestern 
University. 


Curtis Wright is a current doctoral 
composition student in his third year 
of study at the University of Toronto, 
with degrees in composition from 
New York University (M.Mus) and 
Wilfrid Laurier University (B.Mus). 

He is currently studying with 
Christos Hatzis and has studied 
with composers Norbert Palej, 
Alexander Rapoport, Mark Suozzo, 
Glenn Buhr and Linda Caitlin Smith. 
As a clarinetist, Curtis has a strong 
connection to the styles of wind 
ensemble and band writing through 
his performance experience, 
influencing his interest in composing 
for large ensembles. 

This year saw the premiere of the 
new collaborative opera Vengeance 
at the University of Toronto, 
featuring contributions from five 
composers for a fully orchestrated 
and staged performance. As a 
member of the Ceremonial Guard in 
Ottawa, Curtis Wright won the 2013 
March Composition Competition 
for Immortal Guardians , which 
premiered on Parliament Hill. His 
first work for a large ensemble, 
Polaris , was premiered in the 
Waterloo Region’s 2012 NUMUS 
main series by the Wilfrid Laurier 
Symphony Orchestra. The 
orchestral suite it has inspired is 
still being added upon to this day, 
and its latest installment will be 
premiered at the 2019 Winnipeg 
New Music Festival. 


James Campbell has followed 
his muse to five television specials, 
more than 40 recordings, over 
30 works commissioned, a Juno 
Award, a Roy Thomson Hall Award, 
Canada’s Artist of the Year, the 
Queen’s Golden Jubilee Medal and 
Canada’s highest honour, the Order 
of Canada. James has performed 
as a soloist and chamber musician 
in over 30 countries with string 
quartets, orchestras and luminaries 
like the Boston Pops, London 
Symphony, the Guarneri, Allegri 
and St. Lawrence Quartets, Glenn 
Gould and Aaron Copland. 

Of James Campbell’s extensive 
discography, many have won 
international acclaim. He has 
recorded with the London 
Symphony, the Philharmonia 
Orchestra, the London 
Philharmonic, and the National Arts 
Centre Orchestra. Sony Classical 
has recently re-released Campbell’s 


recording of Debussy’s Rhapsody 
No. 1 with Glenn Gould. 

Since 1984, James Campbell 
has been Artistic Director of the 
Festival of the Sound, the annual 
summer Canadian chamber music 
festival, and has programmed over 
1,300 concerts for the festival. 
Linder his direction the Festival has 
traveled to England, Japan and the 
Netherlands, and it has been the 
subject of documentaries by BBC 
Television, CBC Television and TV 
Ontario. 

James Campbell has been 
Professor of Music at the 
prestigious Jacobs School of 
Music, Indiana University, since 
1988. He plays Conn-Selmer 
clarinets and uses Vandoren and 
Legere reeds. 


Want to stay informed of our upcoming events? 

Sign up for our What’s Happening 
e-newsletter at bit.ly/UofTMusic-enews 

Follow us @UofTMusic 

Visit music.utoronto.ca 


BLOOR ST. 
CULTURE 
CORRIDOR 


The Faculty of Music is a partner of the Bloor St. Culture Corridor 
bloorstculturecorridor.com 






Thank 


The Faculty of Music gratefully 
acknowledges the generosity of 
the individuals, foundations, and 
corporations who gave annual gifts 
of $1,000 or more between January 
1,2017 and September 1,2018, 
in support of our students and 
programs. Thank you for the part you 
are playing in advancing the cause of 
music education in Canada. 
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